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OZET

CGalisma “Guntimiz Resminde Kaligrafik Cagrigiml: Organik Formlar:n Cizgi ve Renk
Ag:isindan /rdelenmes” konusu ile sinirl: tutulmustur. Bu tez hem kuramsal hem de uygulama
olarak ele alinmustir. Tez calismasinin kuramsal kismi U bdlimden olusmaktadir.

Birinci bolimde kaligrafinin tarihsel gelisim sertiveni hakkinda bilgi verilmektedir.
Aym zamanda kaligrafinin tanimlarint literatir taramast sonucu elde edilen veriler
derlenmistir ve degerlendirilmistir. Bu baglamda resim sanatimn modernlesme cabalarinin
gorilmeye basgladigi 18. ylzyilin sonlari ve 19. yuzyilin baslar: ile birlikte sanat alaninda
yenilikler arayan sanatcilar dogu kulturiine yonelmislerdir. Buradan Uzakdogu ve islam
kaligrafisi resim sanatinda kendisine yer bulmustur.

Kaligrafik anlayisin resim sanatinda nasil yer aldigina deginilen bu bdlimde,
kaligrafik anlayisin estetik degerleri ile birlikte kompoze edilisindeki degerlere deginilmistir.
Ayrica resim sanatinda tez kapsaminda kaligrafik anlayista calisan sanatcilarin bu konuyu
nasil ele aldiklarina ve nasil bir anlayis sergilediklerine drneklerle yer verilmistir.

Ikinci boliimde resim sanatini temel plastik elemanlarindan olan organik form, renk ve
cizgiye deginilmistir. Bu baglamda tanimlanmus, psikolojik etkileri arastirilmustir ve resim
sanatinda nasil ele alindig1 arastiril mistur.

Uciincti bolimde ise tezin uygulama kismindan c¢ikarilan sonuclar ve ortaya cikan
yapitlara yer verilmistir. Resimlerde genel olarak dogadan herhangi bir c¢ikis noktasi
aramadan, resimleri kendi dus guclne dayali olarak calisilmistir. Calismalar sirasinda
kompozisyonun gerektirdigi kaligrafik anlayisa bagli olarak rastlantisal olusumlara yer
verilmistir. Boylece boyanin heyecan verici bicimlere donustirilmesi ile ilgilenilmistir. Bir
resmin olusumunda yasanan heyecanlar, ortaya ¢ikan surprizler, resmin organik gelisimi
sirasinda teknik bir yeterliligi de beraberinde getirmistir. Cinka teknik, yalmzca malzemenin
kullamimi degildir. Teknik, aym zamanda sanat¢inin kendine 6zgl sanat duslncesinin
gerceklesme asamasidir.



SUMMARY

This study is limited with the topic, “The Study of Calligraphic Association of 1deas of
Organic Forms according to the Lines and Colors in Today's Illustrations’. This thesis is
discussed in both two parts, theoretical and execution. The theoretical part of the thesis is
consisting of three sections.

In the first section, information about historical development adventure of calligraphy
is given. Also, calligraphy definitions obtained at the end of a literature scan, are compiled
and evaluated. In this sense, the artists looking for innovations, however the efforts of
modernism of illustration art at the end of 18™ Century and the beginning of 19" Century, are
tended to eastern culture. For this reason, the Islamic and the Far-east calligraphy had taken a
place in the Illustration Art.

In this section where it is referred how the calligraphic mentality had taken a place; it
is aso referred to caligraphic mentality which is composed with its esthetic values.
Furthermore, it is referred with examples that how the artists which are studying with
calligraphic mentality in illustration arts as thesis and what kind of sensibility is exposed by
them.

In the second section, the basic plastic elements of the illustration art, the line, the
color and the organic form is referred. It is defined; its psychological effects are researched

and how it isdiscussed in the illustration art, are investigated in this sense.

In the third section, the results obtained from the application of the thesis and revealed
productions are referred. The illustrations are depended on self imagination without looking
for any extract from nature. During the studies, random formations had taken a place due to
the calligraphic mentality supposed by the composition. Thus, transformation of the paint to
the exciting forms is interested. Excitement feeling on the formation of an illustration and
exposed surprises are bringing about a technical sufficiency during the organic development
of an illustration. Technique is not only the usage of the material. Technique is also a fruition
step of an artist’s own specific thought.



